THE WORK OF ART AND THE SPECTATOR 


things being equal) because of the fact that the cu- 
mulative life experience of that performer or group 

of performers would not at the time of the second per- 
formance be identical to the cumulative life experience 
of that performer or group of performers at the time 
when the first performance in question took place. When 
there is more than one performer involved in the per- 
formance of a given autonomous-aesthetic phenomenon 

the reasons why it is impossible to duplicate any given 
performance of a work of art become even clearer. Any 
changes in the personnel/performers from performance 
number one have important consequences as far as the 
prescriptive and nonprescriptive information that is 
presented to the spectators at performance number two-- 
all other things being equal. A performance of work 

of art "'L" on Monday with cast "XYZO" does not present 
to the spectator the same prescriptive and nonprescrip- 
tive information as a performance of that same work of 
art on Thursday with cast "XYZo''--even if all other 
things are equal and even if performer "o" is a min- 
imally important member of the cast of players in ques- 
tion. A valid performance of a given autonomous-aes- 
thetic phenomenon takes place only when all of the 
performances by individual players coalesce so to speak 
into a whole that is greater than the sum of its parts. 
The particular nature of that whole it follows is dif- 
ferent whenever variations--however slight--occur in 
the casting of a given performance. Even if the per- 
formances of "XYZ" on one occasion (with performer ''0") 
could be duplicated on a second occasion (with per- 
former "o") the whole that would be created by the 
fusion of performances "XYZ" and "O" would be different 
from the whole that would be created by the fusion of 
performances "XYZ" and "'o''--which means that the manner 
in which the prescriptive information presented to the 
spectators on both occasions would be different and 

the nonprescriptive information that would be presented 
to the spectators on both occasions would be different 
(even if that nonprescriptive information were the same 
on both occasions--which is highly unlikely if not im- 
possible-- that nonprescriptive information would be pre- 
sented in a different manner on both occasions). Pause 
and ask yourself who are those persons who believe that 
it is only the principal characters so called in any 
performance who are responsible for the shape of the 
whole that is as a consequence of the actions of given 
performers in a given space -for-performance at a given 
time brought into existence for spectators in general? 





